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Etude de Concert 16
Solo de Concours
The inspiration behind my Études de Concert was to help clarinet players improve their playing 
skills in a musical context. Solving technical problems in the practicing room is not enough; 
technical prowess must be expressed on the stage! This is why my solo pieces for clarinet 
are Études de Concert: they are meant to be performed as concert pieces.
My model for such a collection of études comes from the piano études by Chopin and Debussy, 
the violin capricci by Paganini, and Three Pieces for Clarinet by Stravinsky. 
The aforementioned pieces are technically challenging, yet every piece is musically a 
“Charakterstück”; each work is structured around  a short and clear musical idea. 
I am persuaded that it is not possible to compose a long and interesting unaccompanied piece 
for a wind instrument. The lack of possibilities in rhythm, counterpoint, and harmony limits 
composers’ ability to create large-scale unaccompanied wind compositions. Stravinsky 
understood this and reacted to this problem in his Three Pieces for Clarinet, as did Debussy 
with his masterpiece Syrinx for flute, and Britten with his Metamorphoses for oboe. 
Examples of composers who chose to ignore these limitations exist in the clarinet literature of 
20th century, resulting in an satisfactory experience for the player as well for the listener. 

Throughout my Études de Concert all important technical aspects of clarinet playing are trained: 
finger technique, legato, breath control, articulation, double tonguing, contemporary techniques, etc. 
A clarinetist who is able to play all 24 Études de Concert will have gained the ability to play 
the whole clarinet repertoire with ease.
It is important not only to play the pieces in a technical way –always strive for musical expression! 
The titles of the 24 Études de Concert may help guide your musical expression, but also pay 
attention to the indications in the score if you seek musical guidance. In the end, however, 
your own ideas and inspiration which should be expressed.
“Solo de Concours” is a piece of moderate challenges, but it includes all the main technical 
aspects of playing clarinet. The piece has four parts:
1.    Allegretto: to be played playfully and capriccioso.
2.    Allegro: with all kinds of different articulations, and must be played in a strict tempo.
3.    Adagio: legato, “singing”, lines change with light articulation (leggiero). Avoid playing 
       boring lines--musical rubato and even vibrato is intended.
4.    Allegro molto ritmico: almost in a “Rock” style, to be played totally stable in rhythm 
       and with enthusiasm.
“Solo de Concours” was composed for a competition, and can be used by players to impress 
the audience through virtuosity!
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